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The Living

What if objects in the display ca‘binets of museums could talk? What would they tell us
about the time and owner they belonged to? A purely third-person-approach outlined by
Austrian group “Interessensgemeinschaft 14. Jahrhundert” endeavours just that .. "*
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those already on display or objects from the archives,
which can be temporarily presented for this special occasi-
on. A generous period of preparation allows for providing
functional replicas in order to demonstrate the use of ob-
jects.

With ,,illumination and light*, a wide field of ideas opens
up for us: historic sources of light, such as kindlings and
their respective holders, ceramic lamps and their fillings,
candle-making, lanterns, glass windows, chandeliers as well
as stained glass windows of Gothic cathedrals can be made
a subject of a presentation in the context of a “living muse-
um”. After choosing the appropriate objects, a specific pre-
sentation method has to be defined. An “open house”
concept offering to the visitor a free exploration of the ex-
hibition needs a different approach than a museum con-
cept based on guided tours. The “open house” is to be
favoured as audiences can organise their visit according to
their own schedule within opening hours. This concept fa-
cilitates the visitors® desire to handle replicas or discuss spe-
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tents from other periods or regions. With,

“lighting from the Stone Age to the mo- |

dern era” it is possible to illustrate the |

continuity of objects throughout histo-
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needs. On the downside, it is difficult
to present drafted lectures scheduled
precisely during the day. It is necessary

5 fascinated by the
It’s the practical handling of daily objects in

intermediator past periods. In the highly developed

to provide enough space in an appro- | only who can 21st century, the simple yet broad
priate part of the museum in which breathe life into the knowledge of our ancestors draws our

the expected number of visitors can
comfortably explore the objects hands-
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ledge from human history is the core
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example, the intermediator needs to be
able to light a fire, in other cases it
might be necessary to have access to
water, sufficient ventilation etc. It is a requirement that the
host shows a certain openness and flexibility, as the heart
of the ,living museum® is the experience of colours, smells
and very personal sensations. The scent of a dipped bees-
wax candle in comparison to that of a tallow candle or a
kindling is a sensual experience which will last in the me-
mory of a visitor much longer than a verbal description or
visual experience. An adequately narrow frame of period
and place allows for a more detailed mediation and enables
the intermediator to answer very detailed questions. Ne-
vertheless, it is possible to incorporate theme-relevant con-
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which does not present people from

long gone periods as primitive and
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led dark ages. If we can convince our visitors to respect their

own cultural history as an example from which they can

gather not only

practical skills but The * Interessensgt:meinschaft 14. Jahrhundert” is a uni-
also new points of | on of about 15 active living hlstory interpreters. All of
them have chosen the 14th century in Austria to be their
main period of interpreting. All of our members are
connected by a great interest in in-depth research and a
practical implementation of our knowledge in order to

create a high-end reconstruction of Austrian way of life
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